But hovering at the edge of Diane Hebley's argument is an implication that writers who use imaginary or non-New Zealand settings-writers, in fact, like Margaret Mahy, in much of her work-lack a degree of authenticity and power. If that is the claim I should like to have seen it frankly stated and argued. Writers create what they can, after all, and the physical landscape is only one ingredient in the fictional stew.
The Power of Place has its successes. There is a particularly fine reading of Mahy's The Tricksters, which-as it's implicitly set near Lyttelton Harbouris one of the few books from that author which does suit the thesis. Analysis in terms of the physical setting here turns out to be interesting and revealing. It seems a pity, though, that the somewhat inflexible layout of the book requires the analysis to be distributed across several chapters, and to share space with books of much less importance.
There is a useful bibliography and two appendices, one an essay on critical approaches to New Zealand children's literature.
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